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The article considers several cases of Russian-lan-
guage poetry of the last decades, which are positio-
ned by the authors themselves as interlingual. An
illuminating example of translingual verse is the work
of Elizaveta Mnatsakanova, which involves multiple
foreignisms in several languages. The borderline po-
sition between two linguistic and poetic cultures
(Russian and Austrian-German) also affected the
linguistic poetics of her texts, incorporating various
national idioms into the space of visual-and-musical
verse. The second part of the article is devoted to
very recent practices of translingual writing by poets
migrating between Russia and other countries: Euge-
ne Ostashevsky, Nika Skandiaka, Inna Krasnoper.

MIPUMEPSIIO /1B SA3bIKA

jag tar prov pa sprak
CHMMAIO KaK IUIaThs

tar av dem som klanningar
<>

MHUTT CIIPOK €p CTyMT
MeH Har ep secc MyH

tot yazik nemoj
no on moj

Cogusa Kamuan. prigovor/oym

EnuzaBera MHanakaHoBa (1922—2019) IPHUHAJIEKUT K YUCIY PYCCKUX [TO3TOB-
SMUTPAHTOB. B cymecTByomyx nHGOPMaNNOHHBIX pecypcax OHa Ha3BaHa MMeH-

1 UccoenoBaHue BBITIOJIHEHO 3a cueT rpanTta Poccuiickoro HayuHoro ¢onza (mpoekt N 22-

28-00522) B IHCcTUTYTE sI3bIKO3HAHUS PAH.
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Bnagumnp deleHko

HO PYCCKHM II03TOM, HECMOTPS Ha TO UTO CpeZla M1 BO MHOTOM KYJIbTYpa U A3BIK
ee CyIIleCTBOBaHU IIOCJIETHETO MIOJIyBEKA — aBCTPUMCKO-HEMEIKIE, 3 HEKOTOphIe
KHHUTH ee U3/IaHbl IO-HEMEIKU U XpaHATCA B My3eax Bensl. Takoe morpanmy-
HO€ IIOJIOKEHUEe MeXK/Iy ABYM: A3BIKOBBIMU U IMTO3TUYECKUMU KYJIBTYPAMHU CKa-
3aJI0Ch ¥ HAa YKUCTO JIMHTBUCTUYECKOU ITO3THUKE €€ TeKCTOB, HHKOPIOPUPYIOITUX
pazuyuHble HAIlMOHAJIbHBIE 3BIKA B MPOCTPAHCTBO BU3YaJIbHO-MY3BbIKAJIBHOTO
cTuxaz.

ToBOpSI 0 TO3TUYECKOM OU- ¥ MYJIBTHJIMHTBU3ME B PYCCKOU JINTEPATYPE MOCTe/ -
HEro BeKa, Jallle Bcero BcrnoMuHaoT ¢purypsl B. Habokosa, 1. Bpojckoro, I'. Aiiru.
IIpu 3TOM y4eHBIMH HCCIEAYIOTCS TaKHe BapUAHTHI MEKbA3BIKOBHIX TPaHCGHEPOB
B II033UH, KaK OVJIMHTBU3M, HHOS3BIYHE, TETEPOTJIOCCHUS, IOJTUTIIOTU3M, ABTOIIEPE-
BOJI 1 HEKOTOpHIe ipyruel. B camble ociegHMe TOABI B 3aM1aTHOA HAYKe ITOIyIaeT
XOKZIEHVE TaK)Ke TEPMUH «TPAHCJIMHTBU3M», Ha KOTOPOM Oy/ZIeT c/ieiaH aKIeHT
371ECh, IIOCKOJIBKY, KaK IIOKa3bIBAET UTeHUE TeKCTOB MHAaIakaHOBOM, /IS ee I03-
TUKU TPAHCJIMHTBU3M XapaKTepeH B OOJIbIIIEN Mepe, YUeM WHbIe PA3HOBUIHOCTH
MYJIBTIUIMHTBU3MA.

BrniepBble TEPMUH «TPAHCIUHTBU3M» IPUMEHUTEIIBHO K JIUTEPAType ObLI HC-
I10JIb30BaH aMmepukaHckuM dustonorom C. Kesimanom B kHure « TpaHCIUHTBAIIB-
Hoe BooOpaxkeHue» [Kellman 2000]. TpaHCIUHTBaIbHBIMU HA3bIBAIOTCS 371€CH
nucaresiv, paboratomye ¢ 60jiee UeM OJTHUM SI3BIKOM HJIU C HEPOJHBIM SI3BIKOM
C IeJIbI0 MapPKUPOBATh CBOOO/AY OT KYJIBTYPHBIX U MOHOJHUHTBAJIbHBIX OTPAHU-
yenuii. [Tucarenu, Takue kak C. Bekker miu B. Habokos, corsacHo Keima-
HY, MOTYT CBOOO/IHO TTepeMeIaThCs MEeXAY AByMs U 0oJiee JUHTBUCTUUECKUMU
UIEHTUYHOCTAMUA.

B nenasueii kaure C. Jloysnnr « TpaHcIuHTBaIbHas o3THKa» [ Dowling 2018]
aHAJIU3UPYETCH I033UA, KOTOPAsA CO3HATEIFHO MO3UIIMOHUPYETCA aBTOPAMH KaK
MeXbA3BIKOBasA. MaTepruasoM I KHUTH CIY>KUT B OCHOBHOM ITOCTKOJIOHUAJIb-
Has 033U, Ha IIpUMepe KOTOPOU M3ydJaloTCA MEXaHU3MbI JJOMUHUPOBAHUA U
BBITECEHUSI OJTHUM A3BIKOM Apyroro. Cirydaii MHanakaHOBOI, KOHEUHO JKe, NHOH,
YeM Ipe[CTaBJIEHHBIE B 3TUX ABYX paborax. [Ipu cBOWCTBEHHOM €l OMIMHIBU3-
Me OHa B CBOEM TBOPYECTBE BPS/I JIM CTPEMUTCS BHIPA3UTH CBOOO/Y OT S3BIKOBBIX
WU W/IE0JIOTUUECKUX IUKTATOB, PABHO KaK He OOUTAeT B MMOCTKOJIOHUAIBHOM CH-
Tyamnuu 60pb0OBI sI3BIKOB. TeM He MeHee TepMuH «translingual» ymecTeH B JaHHOM
clydae, Kak HaM KakeTcs, B 6oJiee y3KOM CMBIC/IE, KaK €ro, HallpuMep, TPaKTyeT
E. OcrareBckuii, caMm ABysI3bIYHBIN 03T-TpaHCIUHTB [Ostashevsky 2018]. Tpanc-
JIMHTBAJIbHOU IPU3HAETCA UM IIO3THKA, B KOTOPOI KaXKJbIA M3 HCIIOJIH3YEMBIX
B Hell STHUYECKUX S3bIKOB HE OCTPAHSIETCS JIPYT OT Apyra (YTO MPOUCXOUT B CIIy-
Yyae WHOS3BIUKS WU TeTEPOIJIOCHN), a 3a/IeHCTBYeTCs KaK YacTh €IMHOTO eCJId He
SI3BIKA, TO XOTS OBl MYJIBTHJIMHTBAJILHOTO O0Pa30BaHUSIS.

2 O MeXCeMHOTHYECKHX, BepOaIbHO-My3bIKaJIbHBIX B3AUMOZIEHCTBUAX B 11033UX MHana-
KaHOBOU cM. Hauty paboty: [PemeHko 2013].

3 O no3THYeCKOM MYJIBTHJIMHTBU3ME U IIOAXOAAX K HeMy cM.: [DelrieHKo 2016].

4  CM. Takke CIelUaIbHBIN BBIIycK «Literary Translingualism: Multilingual Identity and Crea-
tivity» sxypHana «L2» oz pegakiueii Cr. Kesuimana (2015. N2 7 (1) // https://escholarship.
org/uc/item/9tp862z8).

5  TpaHCIUHIBH3MY B PyCCKOU KyJIBTYpE ITOCBSIIEH HeJJaBHUI CIIENBBIITYCK JKypHaia « Trans-
lation Studies» «Translingualism and transculturality in Russian contexts of translation»
(2018. N¢ 11), a Takke pyHnameHTanpHbli cbopHuk «Routledge Handbook of Literary
Translingualism» (2021).
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TpaHCAMHIBA3M B NMO331UN «PYyCCKOro MOPyobexKbs». ..

B pyccKOsI3BIUHON MT033UH BTOPOU MOJIOBHUHBI XX BeKa MOUCTUHE TPAHCIUHT-
BJIBHBIM OBLIO, TIOKAJYH, JIUIIH TBOpUecTBO EauzaBerst MHalakanoBoii®. O6pa-
THUMCsI TEIIEPh K TEM ee TeKCTaM, B KOTOPBIX UMeeT MeCTO TPAHCJIMHIBU3M KaK OT-
MeueHHas TEXHUKA CMEHBI SI3bIKOB.

1. UHOA3bIYME ¥ TPAHCJIUHTBU3M B IIO3TUUECKOM
onbIiTe E. MHanmakaHoBou

11 Hayasa — HECKOJIBKO CJIOB O A3BIKOBOM (POHE B KU3HH II0ITECCHI. SHAUMMO
yKe MecTo poxzieHus ee: baky 1920-X TO/I0OB IIPEJICTABIIAN COO0H MHOTOSI3BIUHYIO
cpeny, B KOTOPOH MepenieTaqIuCh 3J1eEMEHTHI a3epbaii>KaHCKOH, apMAHCKOH, Ty-
PELKOIi, IePCU/ICKOH, PYCCKOH KYJIbTYp. BEposATHO, IEPBHIM CJIyUYaeM CO3HATEIb-
HOTO SI3bIKOBOTO KOHTAKTa B TBOpUecTBe MHAIIaKaHOBOH CTaJIN TOE3/IKU B ApMe-
HUIO, B Pe3yJIbTaTe Yero B 1960-€ FOIbI CIOMKMIICA HO3THYecK i KT «AMACTAH»,
Ha3BaHME KOTOPOT'O — YK€ BXOXK/IEHHE HHOA3BIYHOTO 3JIEMeHTa (2 MMEHHO apMsIH-
CKOe Ha3BaHVEe ApDMEHUU, Zmeummﬁ)Z K coxaneHuro, IIUKJI 3TOT He OBLI IeTu-
KOM OIyOJINKOBaH U, IO-BUAUMOMY, B IIOJIHOM BUJE He coXpaHuicsA (1o cobcer-
BEHHBIM MPU3HAHUAM II03TECCHI, € MPHUIILIOCh YHUUTOKUTH YaCTh CBOUX PAHHUX
PYKOITHCEN Tepe] OThe30M B SMUTPAIUIO).

B Ha3BaHUAX PYKOIIUCHBIX KHUT, CO3/1aBaeMbIXx MHAIIaKaHOBOH €IIe 10 IMUTPa-
I[UH, HEPEJKU BKITIOUEHHUs U3 NMHOCTPAHHBIX A3bIKOB: «a daydream’s book», «Beim
Tode zugast», «ac 6yx 3a6eT», «antugrammatical» (B Ha3BaHUU MTOC/IEHEH CBOETO
poJia GUIMHIBEMA U3 JIBYX AI3BIKOB). IMUrpanys B BeHy B 1975 roay 6bL1a He Ipoc-
TOHM CJIy4aifHOCTBIO: HEMEIIKOSA3bIYHAS KyJIbTYpa Beersia Obia MPUBUJINTHPOBAH-
HOM B ee ’KU3HU, HAUMHAas OT MY3BbIKH BEHCKUX Ky1accukoB (ocobenno U. lITpayca u
B.-A. Monapra), npofjoyiKas IepeBo/IaMu Ha PYCCKUX aBCTPUHUCKUX U HEMEIKHUX
moaToB (cpenu Hux I'. Tpakib, P.-M. Punbke, HoBanuc, I'. T'énpaepiun, I1. lenan
JIp.) ¥ 3aKaH4YMBasA JIPYKO0H ¢ mostaMu U kommo3suropamu (X. Aptmanowm, I'. Pro-
MoM, B. Mysusiem). B iepBbIe To/ibl TPOKUBAHUSA B ABCTPUY OHA Y3Ke MyOJINKYET Xy-
JI0’KeCTBEHHbIE KHUTH TI0-HEMEIIKY, /IeJIaeT aBTOIIEPEBOZBI CBOMX CTUXOB, BHICTAB-
JISIET aBTOPCKHE KHUTH Ha JIBYX A3bIKAaX B Xy/I0KECTBEHHBIX rajiepesix.

[TepBble TpUMephI TPAHCIMHTBU3MA BCTpevaTcs y MHAIlakaHOBOH B PyCCKO-
SI3PIYHON KHHTE, HA3BaHHOH, OJ{HAKO, TO-HeMelkH «Beim Tode zugast». B ee mos-
3UH1 YaCTO BCTPEUAIOTCS BCTABKYU U3 WHOSA3BIYHBIX IIO3TOB. B 0/THOM U3 CTUXOB 3TOH
KHUTH ITUTHPYETCS TEKCT HeMelkoro noaTta V. Bobposckoro «Im Strom», 6anancu-
PYIOIIHii Ha TpaHu JIIOOOBHOM JTMPUKY U OubJTelickux ayutio3uii. ®pasa Als ich dich
liebte pazbuBaercsi 3XOM 0 PYCCKYI0 (DOHETHKY U CEMAHTHKY, BKIIOYaAMEXaHU3M
MEKbA3BIKOBOH mapouumun: liebte — aubo, 11060, 1106u; dich — mex (ua. 1).

Kak aT0 yacro Oyzer npoucxoauTh y MHaIakaHOBOU, CTUXOTBOPEHUE CTPOUTCS
KaK IIeCHs Ha KaKOH-TM00 MOTHB. B JaHHOM cily4yae MOTHB «JIIOOBU» BapbUPYETCs
MHUHUMAJIbHBIMU CPEJICTBAMU /IBYX I3BIKOB — JAEHKTUYECKUMHU MU(TEPAMH, COO-
3aMU U MEXJOMeTHUAMU. B IpyroMm cTuxe 3TOro LUKJIA JATUHCKas caoBodopma

6  XOTs OT/e/IbHBIE HHOSI3BIYHBIE BKPATJIEHUS BCTPEYAIOTCS Y CAMBIX Pa3HbIX 3HAUUTEh-
HBIX TI03TOB 3T0M snoxu — I. Aiiru, Be. Hekpacora, B. CocHopsl, A. /IparoMoIieHKo.

7 HexoTopble U3 KHUT aBTOPA IIO/IIHCAHBI TPEXbA3BIYHBIMY FeTEPOHUMAMHU: pycckum MHa-
yakanosa, Hemenkum Netzkowa v apMaHCKUM MHAYAKAHSH, YTO TAKKE TOBOPUT O MEXKb-
A3BIKOBOMN MAEHTUYHOCTH I103TA.
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Ha. 1 [Mnayakarosa 1982: 36] Ha. 2 [Tam sxce: 56]

incognito BkIO4YaeTcs (IpuueM ¢ U3MeHeHHOM O6yKBOH — inkognito) B MOTHBUKY
TOTOJIEBCKOTO «IIPEKPACHOTO, HEN3BECTHOTO NAJIEKA», pa30UBAasICh TO HA HECYIIIECT-
BYIOIIIME B PYCCKOM (DOPMBI UHKO, TMOUH, MOK02, TO HA CEMAHTUYECKH 3HAYUMBIE
c10BO(pOPMBI K020a, 2HUMb (AKTYyaTU3UpYsl KIIOUEBYIO IJIs IUKJIA TEMY CMEPTH)
(ua. 2). ITporiecchl TAaKOTO pozia MbI OyzieM HAOIIOAATh U TAJIbIIIE B O0JIee TI03/THEM
TBOpYECTBE aBTOPA, C HAPACTAHMEM TEHEHIINH K MEKbA3BIKOBOH MOMU(POHUN U
My3BIKQJIM3aIUN CTUXA.

HasBanue apyroit kuuru, «Das Buch Sabeth», Takxke comep:xur cBoero poga
6winHrBeMy Sabeth, UTO MO-PYCCKH YUTAETCA KaK «3aBET», a MO-HEMEIKH — Kak
cokpartenHoe ot Elisabeth — umenu camoro moasta. He uCk/II04€HO, UTO UMSI MOTJIO
OTCHLJIATh U K HA3BAHUIO IOBOJIBHO M3BECTHOHN PAHUONbECH! 1951 FO/1a HEMEI[KOTO
npamatypra 'oHtepa Jiixa, B KOTOpoil mepcoHaxk Bopon no umenu Sabeth o6ira-
€Tcs Ha DK3UCTEHIINAIbHBIE TeMBI ¢ ieBoukoii Elisabeth, mpiuem auastor uacro pas-
BEPTHIBAETCS MEXK/Y PEUBIO U MOTUAHUEM, UTO TAKIKE SABJIAETCSA IPUHITUIIOM CTPOE-
HUs 3TOH m03MbI MHAaIaKaHOBOM. JTa 103Ma — MepBas, B KOTOPOH BEAYIIYIO POJIb
WUTPAIOT My3bIKaJIbHbIE CTPYKTYPHI, MOTUBBI I KHTEPTEKCTHI. YacTH ee CTpOsITCA Kak
YacTH cUM()OHUH HWIN KATOJMIECKOTO XOPAJIa, UTO OTPAPKAETCS TAKIKE U B HA3BAHUU
yacreil. Tak, mepBas HOCUT JIATUHCKOe Ha3BaHue laudes — yTpeHHEH KaTOTHIeCKOH
JINTYPTHH, a B HA3BaHHUSX OT/EJIbHBIX CTUXOB MOSIBJIAIOTCS (hparMeHTHI ICAJIMOB Ha
JIATBIHY WU HEMEIKOM.

B xauecTBe snurpadoB K 4ACTSIM [TO3MBI HACTO TPUBOZSATCS BBIAEPKKY U3 1IEP-
KOBHBIX ITCAJIMOB. dUrpad K TpeThel 4acTu AaeTcs B BApUAHTAX Ha IBYX s3bIKaX —
PYCCKOM U HEMEILKOM, IPUYEM HEMEIKUI TEKCT MpeICTaBsAeT COO0H UTATY U3
«Tunepuona» ®. T'énbaepanHa, KOTOpasi CTAHOBUTCS YaCThIO BU3YaJIbHOTO CTHUXA
(un. 3). Anurpad ke K YeTBEPTOH YaCTHU COCTaBJIeH U3 (pparmeHTOB pekBueMa «Dies
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TPETBA YACTDH

"YTOJH MOA ITEYAJIH"

LAMENTI*
Kmo naay moii
U 6030bXAKHUE MOE
npumem awe ne Toe?
Wer
sonst
als
Du?
Wem
Wem sonst sonst
als als
Dir? Dir?**

Ha. 3 [Muayaxanosa 1994: 52]

YETBEPTAA YACTD
DIES IRAE*

Dies irae, dies illa,
Solvet saeclum in favilla:
Teste David cum Sibulla.

HORS ;t.upebii. et natura

Lacrimosa, dics illa ...
MORS :ru;;lm

(Dies illa, dies illa...)
MORS stupebir...

MARS stupe ...
MA'ES mars
..

Hn. 4 [Tam sxce: 55]

irae», KOTOPBIH aBTOP II03MBI IPOAOJIKAET Y3Ke OT cebs1, 3aMeHsAd JatuHckoe MORS
Ha MARS, cOmmxas Ba KIIOUEBBIX TAPOHUMUYECKIX MOTHBA IOSMbI — «CMEPTH»

u «mapTa» (ua. 4).

part
apart
a4 pare
aparte
0 xorma-To

° Pxorn-'ro 0 XOrma-To
NOBCTPENANNCH NIAYRAMYC naymare
nayzaTe naynarte

nan
npo
YoM
rynxo ySKXOM
YOXOM YIXKM
la
udate erimosa
rposH
mapra lau » mapTe

date

Ha. 5 [Mnayaxanosa 1982: 82]
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B nmepBom cruxe, «Das Buch Sabeth»,
MBI y2Ke HabJII0/1aeM, KaK JIATUHCKYE
¢ OpMBI U3 IECEHHOU KAaTOJIMYECKON
KyJIBTYPBI PEBEpOUPHUPYIOT B PYCCKOM
TekcTe. MexXbA3BIKOBasA aPOHUMUSA
pasjuTa Mo BCEMY TEKCTY B CJIOBEC-
HbIX co3Byuusax (laudate — xozda-
mo; 8 mapme — aparte; crimosa —
2p03bl) U B 3ByKOCMBICJIOBBIX KOMII-
nekcax (lau — aay — oya; mapm —
mart — mepm). HeoxKuiaHHO HEKOTO-
pble c710BoGOPMBI HAYMHAIOT 3BY4aTh
Y Ha JIpYTUX A3bIKaX (part — apart —
aparte — a part), ettie 60JIbIIIe HATHE-
Tas TPAHCIMHTBAIBHOE HAIIPSIKEHHE
B Texcre (ua. 5). Eme ¢ 6osbinei cu-
JIOH, 4eM B IIPeZbIAyIel KHUTe, IIPo-
HICXOZIUT TPAHCIIMHIBAJIBHOE PA3JIOIKe-
HUE CJI0Ba, KOT7Ia U3 IepepasIoKeH-
HBIX (HparMeHToB CJIOB 06pa3yroTcs
HOBBIE CJIOBOOOPA30BAHUA: HO AU, He
60, 60 2u, 6L Au, 11 60 (ua. 6).



nols

oblivisct
Idue
Martiae
nold nolt nolsd
oblivisct nols oblivisct
MO nn an He
6o 6o co
He
co - m
nn
6o Mapra He
He co nn 60 we
co ne om m
no mapra no
nn . nx

Ha. 6 [Tam xce: 84]

TpaHCIMHIBU3M KaK [TO3THYECKAs TEXHUKA UTPAET BAXKHYIO POJIb B IIEHTPAIIBHOM
JUIs TBOopuecTBa MHanakaHoBoi omyce — «PekBueme» «OceHb B jla3apeTe HEBUH-
HBIX cecTep». [lepBas ero yacTb Ha3bIBaeTcA JJATUHCKUM c10BoM SEPTUOGESIMA,
03HAYAIOIIUM CEMUECATHUILY U ACCOLMHUPYIOIIUMCS B XPUCTUAHCKON CIMBOJIFIKE
C PafioCThI0, MAPKUPYs TEMY CEMUPUYHOCTH, IPOXOAAIIYIO Yepes3 II0IMY CKBO3b He-
CKOJIBKO A3BIKOB. HavaspHBIE CTPOKY € MCIOJIB30BAHUEM JIATUHCKOTO U aHTJINH-
CKOTO 33/IEHCTBYIOT TEMY CEHTAOPS KaK CeIbMOT0 PUMCKOTO Mecsna, a Septimus
CTAaHOBUTCS UMEHEM MeJiopaTa B OOJIbHUIIE.

B JIazapete Cecrep HelmoBUHHBIX — CEHTAODPh IOTHOETH

September. Septimus. Cezpmoit THOMHOU
Kpyr Ha Hebe Cenpmom
He6o mepkHeT B 1a3ax, bpar Septimus, Bpat Septimus

[MuamakasnoBa 2003]

MekbsI3bIKOBBIE TIEPEKTIOUEHHS COITPOBOK/IAIOT TAKKE MOTHB CBETA B ITOCJIEHUX
YacTsX MosMbl. JIaTrHCKas ppasza U3 KaToJIMYecKoi MOJIUTBH « Requiem Aeternam»
(Lux perpetua luceat eis) BKJII0YaeTCA B ABYSA3bIYHBIN TIOTOK PENETUTHUBHBIX (pas,
OT/aBasACh 9XOM Cpa3y ABYX QDOHETHUK: «Becesble JEUTeCh JIEHCs TIIOTh Jiercs Jel-
Tech luceat aeiimecs eis aetica | aetimecyw luceat aeiica eis aetimecs luceat aetics
naomo eis setics» [Tam ske]. IIpUCYTCTBYIOIIUI B 3TOM MOJIUTBE MOTHB IIPEBEY-
HOCTY CBETA IIPOBOJUTCSA Y2Ke IIPH MOIKTIOUeHIH HEMEIIKOTO KOPHECI0BA ¥ CHHTe-
3uUpyercsa B HeMelkoM HeosiorusMme ewiglicht (= ewig(lich) + Licht).

B nuksie MHuanakanoBoii «MeTtaMmopdo3bI» COIOJIOKEHHE PYCCKOTO B HeMeIl-
KOT'O TEKCTA U BKpaIJIeHe HeMelKUX ¢pa3 B PYCCKUH TEKCT HAIIPABJIEHBI HA KOHT-
PAIyHKTU3AIUIO CTUXA, ET0 MHOTOTOJIOCHE HA JIBYX sI3bIKax. B uacTHOCTH, 3/1€Ch 3BY-
vat ruMHbl M. Jltorepa (60see Bcero u3BecTHuIe 1Mo xopaiam baxa). [Tosma-KHura
«Metamorphosen» cTpoutcsi Ha 3ByKOBOM MOTHBE U3 JIETCKOU ITECHU U TIPEJICTAB-
JIsieT OO0 My3BIKAJIbHYI0 KOMIO3UIIHIO IO MOJIEU clouThl baxa.
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B paccmoTpenHoii Boinie «Das Buch Sabeth» koHTpanmyHKT BHITJIAAUT Gosiee
YCJI0?KHEHHBIM: HAPSAJTY CO CJIABSTHCKUMU CBaZIeOHBIMU U IOXOPOHHBIMU ITECEHKAMHU
MIO-PYCCKU aBTOPOM BITMCAHBI BOKPYT TEKCTAa HEMeEI[KKe MOJUTBBI [ MHajakaHOBa
2018: 179]. B cTUXOTBOpEHUH 10/ HA3BAHUEM «HAATPOOHOE KOJIO» TPEXCIOKHBIM
PYCCKHIM IJIarojiaM JIaeTcss KOHTPAIYHKT U3 TPEXCJIOKHBIX HEMEIIKUX OTPHUIaTelIb-
HBIX NpuiaraTebHbIX [Tam ske: 182]. B JaHHOM citydae mepej; HAMU 3By4aT CTe-
peocKonYecKyie IeCeHHbIE TEKCTHI B ABTOPCKOM MapasLIeIbHOM IIPOC/TYIIINBAHIH-
IIPOUTPBIBAaHUM.

[MocsienHee u3 OMy0IMKOBAHHBIX K HACTOSIIIEMY MOMEHTY IIPOU3BeIeHU MHa-
[[aKaHOBOU — rmosma «Jelmoli» («ExpMon») — maTupoBasa 2006 rogom. Tak ke,
Kak U «PekBueM», OHa Ipe/icTaBisAeT cOO0H CEMUYACTHYI0 KOMITO3UITUIO. 3arjiaB-
Hoe cJ10B0 Jelmoli 3araziouHo; Ha €r0 MOTHUB Pa3BOPAYNUBAETCS COHOPHO-MY3bIKAJIb-
Hasi TKaHb BCETO TEKCTa, OHAKO KTO TaKOU I Takas Ejapmosu (1 ee BApUAHTHI
AMuusi, DJIBMUIINS U T.11.), OCTAETCS HEBBIPA’KEHHBIM. EJTUHCTBEHHOE, YTO MOXKHO
MIPEATIOIOKUTH 0 3TOMy moBojy: Jelmoli — Berpeuaromasics B [lIBeiinapuun da-
mwust. Tak, 9Toi pamusirelt ObLT Ha3BaH KPYIHbIH yHuBepMar B 1{ropuxe, a B Ha-
yasie XX Beka B [IIBeliniapuu ke ObL IOBOJIPHO U3BECTEH MTUAHUCT U KOMIIO3UTOP
X. EnbMosH. YUUTHIBasI IIPUCYTCTBYIOIIYIO IIIBEAIAPCKYI0 OOrpadpHUECKYIO TOMKY
B IIO3AHUX TeKcTax MHaIlakaHOBOM (caMa oHa yacTo e3zamia B IIIBeliiapckue AJTbITbl
Ha OT/IbIX) U MY3BIKAJIbHYIO IOMUHAHTY €€ TBOPUYECTBA, BEPOsITHA OTChLIKA K UMEHHU
5TOTO My3bIKaHTa. Tak WK WHAYE, [I05Ma HAUYWHAETCSA C MEAUTAIIUY HA 3BYKOBYIO
TEMY 3TOTO UMeHU, 0O PeTaIoIIEero caMble pPa3Hble GOPMbI HA JIATUHHUIIE U HA KHUPUII-
aune (ua. 7).

YACTDb IIEPBAA

PART 1
PREGHIERA
EJIBMOJIN! ENBMOJIN! Otkpoii kaury Gomu
MOJIMTBA

EJIbMOJIN, enpmonu,cxaxu, otroro n JELMOLI ensmonu o monsu Toro u SJIBMOJIN toro orToro mt
EJIBMONH o0 moneu ELMOLI o monsu OTKPOY MHE
0, MOJIBY, JELMOLILELMOLILELMILIO, MOJIBU,0 moasu OTKPOJ mue otkpoit Mue O MOJIBY SJIbMOJIU

Ckaxxu, ommozonu  EJIBMO/IN JIBMOJT  omxpoii mue /IBMMJIIA cxaxu mue
mo20 nit me6s nu OTKY/JJA HA CEPLLIE O MOJIBU EJTBMOJINA 0 monsu
dasio nu 90 6onu ELMOLI ELMILIE maxas ocmyda EMILLI EMOLLIA
ELMOLIA IO BOJIM BE3MOJIBHO do 60nu JELMOLI 9o 6onu  omxyda na cepdue ocmyoa
0 monsu Inomonua Omxyoa BESMOJIBUE a cepoye do Gonu BE3MO/IBHO 0Oe3moneno
nacepoye  IbMOJIMA ELMILIA JELMOLNO JELMOLIA S/IBMUJTNA
mozo nu EJIBMOJ/IY  do Gonu JELMOLIL EIBMO/IN OmKpoil MHe
envMon, xozonu  Gesmonsrno  EMILLI EMILIE omxyoa #a cepoue
EJTBMOJIN omeemv mue EXDMOJIN o ELMOLI, o ELMILLL,omeems, o S/IbMOJINA,omxyda

Hn. 7 [Tam xce: 303]

OTIpaBHYI0 MOTUBUKY IIO3MBI 3a7iaeT «boxkecTBeHHada koMmenua» Jlante. Hactb
mepBasi, Ha3BaHHAas MMO-UTAJIbIHCKHU «Preghiera», oTchuIaeT K MOC/IeIHEN YacTu
«Komenuu» — mosutse JleBe Mapuu. Cama TOIMKa MOJUTBBI CTAHOBUTCA 3/1€Ch
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BeZIyIIle, Haps/Iy C TOMMUKOM 6e3MOIBUs. B TeKCTe UCITOIB3YIOTCS IUTAThI U3 JIaH-
TOBCKOT'O OITyCa, OT/IeJIbHBIE CJIOBA U3 KOTOPHIX IIPOXO/AT MOTUBAMHU YePE3 CTPOKHU.
Tax, dolente pe3oHUPYET C 001UHbL, a PyCCKUE QOMUHBL i 00MOBUHBL — C JIATHHCKUM
domini. JlatuHckue (ppassl IIOABEPTAIOTC MEKbSI3BIKOBOMY aHATPAMMHUPOBAHUIO:
IN DOMINIO DOMINI / 8 Hemblx domosuHax. B mocieHNX YaCTsX TEKCTa mepe-
MeskaroTcs ¢ppasbl Kak u3 «Komennm», Tak U U3 epKOBHBIX IIECHOIIEHUH, cpa3y Ha
YeThIpeX sA3bIKaX (PyCCKOM, IATHHCKOM, UTAJIbTHCKOM, HEMEIIKOM). MHOTosI3pIue
COOTBETCTBYET MHOTOTOJIOCHIO ITO3TUYECKOTO TEKCTA, CTPOAIIETOCS 110 My3bIKAJIb-
HBIM 3aKOHaM.

IlepexTtoueHNsT MEX/Ty A3bIKAMH B ITO3TUUECKHUX Tekerax E. MHaakaHoOBOH,
KaK PaHHUX, TaK U MO3JHHX, 00YCIOBJIEHbI HOJHU(POHUUECKON CTPYKTYPOH CJIO-
BECHO-MY3BIKAJIbHBIX €IMHCTB B rpadUuecKOM MPOCTPAHCTBEe OYMAasKHOTO JIKCTA.
ITo 3ameuanuio H.A. ®aTeeBo, «Tak MOPOKAAIOTCS PABI, B KOTOPBIX ITOAT TOBOPUT
OTHOBPEMEHHO Ha Pa3HBIX A3BIKaX U B TO K€ BPEMs Ha CBOEM OJTHOM — II03THYEC-
KOM, B KOTOPOM JIOMUHHPYET 3ByKOBOe Hauasio» [dareeBa 2010: 299]. MexKbsa3bI-
KOBBIE TIEPEXO/IbI IPU3BAaHbI 00ECIIEUUTh BBIXO/l B MHOCEMHOTUYHOE U3MePeHHe
CTHXa — OTHOBPEMEHHO U BU3YaJIbHOE, U ayJIuaIbHOe. Yarle Bcero UMeHHO My3bI-
KaJIbHBbIE TEeMbI, MOTUBHI, PEMUHUCIIEHIINN MOTUBHUPYIOT MEPEKIIOUEHNE MEXKIY
SI3PIKAMHU, TTOBEPX SA3BIKOB.

WHosI3pIuMe SBJISETCS CIIOCOO0M OCTpAHEHUs S3bIKa KAK UAUOITHUUYECKOTO
SIBJIEHUSA U CTAHOBUTCA OCHOBAHWEM /ISl TPAHCJIMHTBAJIBHOCTU. B 3TOU cBsA3U
3HAYHUMBIM SIBJIsIETCS OOpaleHre caMoii MHAIakaHOBOM B O/THOM U3 3¢ce K ApUC-
TOTEJIIO C €r0 TeOpUel MO3TUUYECKOU PeUr KaK Peur «MHO3EMHOUN»: «peUb I03Ta
B cdepe ero poFHOTO HAIMOHAJILHOTO sI3bIKa MPe0bIBAET KaK Obl PEUbI0 MHOSI3BIU-
HOH, IIPEZICTAET JJIsI COOTeUeCTBEHHIKA PeUblo MHOCTPaHIA. To ecTh, MHBIMU CJIO-
BaMHU, PeuUb ero OCTpaHeHa, abcypanBu3upoBana» [MuanakanoBa 1983: 103]. He
CJIy4JaitHO 3Ta MBICJIb IIPUBEZIEHA B CBA3U C 1033uel B. X71e0HUKOBA, I3bIKOBBIE SKC-
IIepUMEHThI KOTOPOTO TaK K€ HEOTAEJIUMBI OT MY3BIKUIBHOCTU cTuxa. U xoTs
TPAaHCJIMHTBU3M MHAaIakaHOBOM MHOTO PO/ia, YeM XJIEOHUKOBCKOE €/IMHOSI3bIUHE,
apUCTOTEJIEBCKUI 3aKOH IIO3TUYECKOH peuu peau3dyeTcs y 000UX MO3TOB B yCTa-
HOBKE Ha UHOA3blYUe.

Hauwunas c 1975 roaa, MOKUHYB CTPaHy CBOEro POAHOTrO sA3bIKa, Enn3aBera MHa-
[IaKaHOBA IMUIIIET U3 WHOCTPAHHOU A3BIKOBOU U KYJIBTYPHOI CPebI, /lejiast TEM ca-
MBIM PYCCKHH s3BIK OyATO OBl MHOCTPAHHBIM JIJIsI CAMOT0O cebs1. XapaKTepPHO, YTO
OJIHO M3 PAaHHUX CTUXOTBOpeHUH, «IlocBsinenne» (1966), y:Ke MPOPOUUT STOT BbI-
XOJI I3 PYCCKOM CpeJibl, UYTOOBI IEPECTaTh OBITh TOJIHKO JIUIIb «PYCCKUM ITO3TOM».
Ho 3TOT BBIXOZ, IeJIaeT ee MO3TOM-TPAHCIMHIBOM, B TBOPUECTBE KOTOPOTO S3BIKU
3ByYaT KaK My3bIKaJIbHBIE T0JI0CA B IOJTMDOHINIECKON KOMITO3ULIHH.

2. CoBpeMeHHbIe IPAKTHUKH TPAHCTUHTBHU3MA
B [I093UH «PYCCKOTO ITOPYOEIKbsI»

AMurpanus Kak colyagabHO-3CTeTHYeCcKas IIPeAoChliKa TPAHCIUHTBU3MA B I103-
TUYEeCKOM IHCbMe OIlpefiesifeT MO3THUKY TaKOTO aHIVIOA3BIYHOIO aBTOPA C PYCCKU-
MU KOpHAMHU, Kak EBrenuii OcrameBckuii. B Bo3pacre oAMHHAIATH JIET OH IIEpe-
exan u3 Jleaunrpazna B Hpio-VopK U K MOMEHTY ITy6/TMKAIINY TIEPBBIX TOITHIECKHX
TEKCTOB B Hauasie 2000-X ObLT y?Ke IIOJTHOCThI0 NHTETPUPOBAHHBIM aHIJIOA3BIYU-
HBIM aMEPUKAHCKUM aBTOpoM. TeM He MeHee pycCKUH cJIoH ero 6uorpaduu BbI-
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XOJIUT HAPY’Ky B €0 TEKCTaX, KaK COOCTBEHHO aBTOPCKUX, TaK U EPeBOAHBIX. OcTa-
[IEeBCKUH MEPEBOIUT HA AaHTJIMHACKUH PYCCKUX JIUHTBOIKCIIEPUMEHTABHBIX IT03-
toB — JI. XapwMmca, A. BeegieHckoro, A. J[Iparomoriiesko, A. ITapiiukosa, /1. ['osbiaKO,
A. Ckupana.

B cobcTBeHHOM TTHchMe OCTAIIEBCKOTO PYCCKUH ILIACT MPOSIBIISIETCS HE TOJIBKO
B pedepeHITUAX U aJUTI03USX Ha PYCCKYIO UCTOPUIO U JIUTEPATYPy, HO U B YUCTO S3BI-
KOBBIX [TIEPMYTAIUSX C PYCCKUM BOKaOyssspoM. IMeHa PyCCKUX ITO3TOB TPAHCMYTH -
PYIOTCA B aHTJIMMCKHE UMEHA, KaK 3TO mpoucxoAuT ¢ [lacTtepHakoM B Ha3BaHUU
kuuru «Enter Morris Imposternak» (2008). ITpoiiecc nepeBojia ¢ pyccKOro Ha aHr-
JIMHCKUH 11093un BBEIEHCKOT0 c03/1aeT KOJIeOIIOIIYI0CsS MEKbA3BIKOBYIO BUOPa-
M0, YTO OTPAKAETCS U HA AaBTOPCKUX TEKCTaX MePeBOAUnKa. Tak, B CTUXOTBOPEHUH
«Senselessness for Vvedensky» u3s ero mepBoii kuuru «Iterature» Bo3HUKaeT MOTHB
HEeOTIPe/IeJIEHHOCTH HAITMOHAJIBHOTO CTaTyca MO3TUYECKOTO I3bIKA aBTOPA — TO JIX
aHTJIMHCKOTIO, TO JIK PYCCKOI'0, TO JIM MX CTPAHHOM B3aHMHOM IepMyTanuu: You ve
lost your ear, you can’t distinguish / plosive from surd, Russian from English, /
you comprehend nothing. Accept this verse then / from a Eugene trying to be
a horseman [Ostashevsky 2005: 19].

Cam OcralleBCKU CUUTAET ceOsI TOATOM-TPAHCIUHTBOM. MeKbA3bIKOBBIE ITe-
PEXO/IbI B €T0 TEKCTAX 3aCTaBJISIOT SI3bIKU PE30HUPOBATH JIPYT B IPYyTe, IPOHU3BI-
BaTh JIPYT pyTa Ha PAa3JINYHBIX YPOBHSAX, KAK B CUTYaIlUH A3bIKOBBIX HHTEP(EpeH-
1uii npu 6unnHreu3mMe. OcTalleBCKuil MpUBOAUT MeTadopy AUKAEHCKOro MIKCa
(«The Life and Opinions of DJ Spinoza» — Ha3BaHUe OAHOW U3 €r0 MO3THUYECKUX
kHUT [Ostashevsky 2008]), B koTopoM My3bIKaJIbHbIE TPEKH [TEPEXOST JIPYT B IpyTa
He Ha CTBhIKaX, 8 CHHXPOHU3UPYSCH U IPOCIIYIIIUBAsICH APYT B IPYTE.

MHO>KeCTBEHHOCTh SI3BIKOB U UIHOJIEKTOB HUPOHUYECKU OOBITPHIBAETCS B 3TOM
oTN(OHUYECKOM U MIOJTUPUTMUYECKOM MUKCE U3 TETEPOTIOCCHUECKUX (pparMeH-
TOB. PokeHue peur (MaTEPUHCKOTrO A3bIKa, Muttersprache) us 6opmouyiiei riroc-
costasinu (mutter) Kak IMOJIHsI3bIKA OCMBIC/IAETCA TPAHCIUHTBaIbHO: She says: [t/
/ k//p/ / mutter babble /| Her first words / are not in her Muttersprache / She
walks / cries mutter | mutter mutter / Die Mutter kann nicht horen [Ibid.: 18].
A Bpoackuit pudmyercs ¢ TPOIKMM Ha MOTHB IIaPOHUMHYECKOH 6JIM30CTH UTAb-
SIHCKOTO zoccolo (‘kombITO’) 1 pycckoro yokams: DJ SPINOZA: It’s me that stalks
by the zoccolo [ yokas soxpye da oxono |/ Come down softly and open your door /
cause I got more rhymes than Joseph Brodsky / I got more rhymes than Leon Trot-
sky / Brodsky [ Trotsky / Brodsky / Trotsky / La-la [1bid.: 61].

MHOTOSI3bIYHbIE 3BYKU-CEMILIbI B3bIBAIOT B MAMSATH TO JIU «SI3BIK SI3BIKOB»
A. BeJoro, To i1 «s3bIK B s13bike» C. Masuapme: the sounds words make / as they
plead for life // that’s all that remains / of the language of language [Ibid.: 44].
«IITrumii sA3pIK» BBIXOJUT HA aBAHCIIEHY B JIPYroi KHUTe aBTOpa, «The Pirate Who
Does Not Know the Value of Pi» [Ostashevsky 2017], — npuuem kak B uariomartu-
YECKOM CMBICJIE «3aTEMHEHHOTO CMBICJIa», TAK ¥ B OYKBAJIBHOM — B PE€YH IJIABHOTO
reposi-MoTyTast, KOTOPIN He MOXKET IMOHATh, HA KAKOM, COOCTBEHHO, SI3bIKE OH U3-
BJIEKAET 3BYKU U CMBICJIBL. A €r0 coOece/THUK — MAPOHUMUYECKUH aTTPAKTOP U JIMH-
TBUCTUYECKHUH ayibTep 310 [lupaT — BOMPOIIAET B MaHEPE BUTTEHIITEHHOBCKIX
«SIBBIKOBBIX UTP» O TOM, UTO K€ 3TO 3 5I3BIK, HA KOTOPOM OOIIAI0TCS ZiBa Tepost (Win
OJIMH B JIBYX OOJIMYBAX?).

T'oBopurt su Ilonyrait Ha «momyraiickom»? PogHo siu oH emy A3bIK? Torza
MO2KHO JI TOBOPUTH HA HEPOZHOM «ITUPATCKOM », U HA060poT? WK, MOKET OBITh,
00a TOBOPSAT Ha «YaCTHOM SI3BIKE», BO3MOKHOCTb KOTOPOTO CTABUJI 10/ COMHEHUE
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ToT ke Butrenmreitn? (Cm. dbparmenT, HazBaHHBIHN «Discussion between P and P
about native language cognitive processing, Wittgenstein’s private language».) Bo-
MIPOCHI 3TH, KAXKETCs, PA3bITPHIBAIOT S3bIKOBYIO CUTYAI[UIO0 CAMOTO «JIMHTBOKPUTH-
yeckoro» muchmMa OCTAIIeBCKOTO: OH MUIIET HA HEKOEM TPAHCHAI[MOHAJIBHOM,
TPAHCTPECCUBHOM HApEeUNH, KOTOPOE MOPOXK/IAETCS IPU HEITPECTAHHBIX SI3BIKOBBIX
MEPEKITIOYEHHUSX U C/IBUTAX, YKIOHSIOIIUXCS OT KAKUX-TMO0 UAEHTHUHOCTEH.

Pycckuii s3Ik B Tekcrax OCTaleBCKOTO — OCTPaHEHHbIH, CJIOBHO «MHOPYC-
CKHIi», KaK B 9TOM ¢parmenTe u3 «mecHu Ilomyrasa»: Ionyeailt nonyeaii nonyaaii
nonyeaii / [lasail nonyaatii kax caedyem | H3asepaoe Hussepeail suse useepaail |
ITuck ucnyckait nonyeaii nosmopsii / IIpunes / Ilonupamwv nomanexvky / Hanu-
pamb Ha nonyzas [Ibid.: 30]. B Tekcrax U3 pa3HbIX KHUT, 3aMETHM, MHOTO OT PyC-
CKOIi (HO He TOJIPKO) IIECEHHOI KYJIbTYPhI, 3ByUalllell CKBO3b aHIVIMHACKHE CTPOKHU
KaK KyJIbTYPHBIH U IUHTBUCTUUECKUH (POH. PYCCKOA3BIYHBIE U PYCCKOKYIBTYPHBIE
BCTaBKH II0{YAC IIPOMBBO/ISAT II0-/[?KOHCOBCKH OYPJIECKHBIN KalaMOypHBIH 3D hEKT:
O half-power sickle! O cowardly dreadnought! O Battleship / Potemkin Village!
Row, row, column, column, ce2o0us | «mo mdv», 3asmpa He noiimana! [Ibid.: 32]
(Ipo pycckuii mepeBon).

B Tekcrax OCTallleBCKOTO MOCJIEAHUX JIET CUTYalUs TPAHCIUHTBA3MA OCMbBIC-
JISIeTCs y>Ke He TOJIPKO B IMMapOJAUNHOM, HO W B TpareAuHHOM Kiatoue. HegaBHUMN
uuki «Die Schreibblockade; or, The Feeding Sonnets» nmocssitiies 6;10kae JIeHHH-
rpajia, Topozia, 0OPETAIOIIEro 37IeCh MeKbA3bIKOBbIE HaMeHOBaHUs Letterburg u
Forgettisburg:

You have been renamed Letterburg. Lately and literally. / For you are a littoral city and
the river rhymes around your purse. / Those who part from you place their birthplace
on the tip of the tongue, and call it their Forgettisburg address. / The deserts of your
squares are speechless, the arch of your General Staff is arch. / Letter-forgetter, letters
are for climbing, die Buchstaben sind zum klettern [Ostashevsky 2022: 57].

CIBUTH MEXY PYCCKUM, aHTJINACKUM U HeMenKUM s3bikaMu (OcTamieBCcKui B Ha-
cToslee BpeMs NPOKUBaeT B BepsmHe, yTo 106aBideT ABHBIA HEMELKUHN CIIes
B €TI0 TPAHCJIMHTBIBHBIE CTUXU) 3/1€Ch HEIIPEPHIBHO caMopedIeKCUPYIOTCA, KakK
B cTpoke: Your prospects are ladders of beech, buchene Leitern, for literature is
a beech, it is wood or wode. / This wood you call 6yx, read book, but in the moun-
tains uunapw, makar, and the letter, 6yxsa. Byk mo-pyccKu 03HAYaeT BUJ €PEBA;
HMMEHHO U3 JIPeBECUHBI JIEIAI0T OyMary i KHUT, COAEPKAIINX OyKebl. « HUHADD»,
OYEBUIHO, OTHOCHUTCA K nucatesiaM rpynnsl OBIPUY (HekoTopble U3 KOTOPHIX Ie-
pexuu 6s1okany JleHnHrpana, kak ko Ipyckus, Hukonai 3a6osnomnkuii u Irops
Baxrepes), ube Apyroe IpymnmoBoe UM GbLIO YUHAPU, IPOUCXOAAIIEE OT PEJKOTO
PYCCKOTO apXamdvHOTO CJIOBA, O3HAYAIOIIETO «TBOpen». Ho ciioBo makar, cinenxyro-
I11ee 32 CJIOBOM YUHAPb B STOM OTPBIBKE, YUTAETCA HE TOJIBKO KaK aHIVIHIICKOE «IIPO-
HU3BOJIUTEJIb», HO U KaK PYCCKOE MAKap, UMeKIee UINOMAaTHIECKOe 3HAUEHHE
«c1oco0 iesaTh YTo-1u00» U B TO K€ BPeMs OTHOCAIIEECH K PYCCKOMY JIMYHOMY
nmeHu Makap. OHoO, B CBOIO OYEPEb, 3aMCTBOBAHO U3 [PEBHEIPEYECKOTO «MAaKa-
pHOC», YTO 0O3HAYAET «0JIaTOCTIOBEHHBIHA, CUACTIIUBBII».

TeKcTHI 3TOr0 «6JI0KaHOTO» HMKJIA — OTPAKEHHBIH Ha MHChMe HCTOPUYECKUH
OIIBIT aBTOPA, POAUBILETOCS B TOPOJIE, JABHO MIE€PEKUBIIEM GJIOKAY, HO IO-TIPEXK-
HeMY KUBYIIETO «0JI0OKaHON uzieeli» U «b10kaHbIM ciaoBoM». Ho «Bokazma»
3/1eCh CTAHOBUTCA MeTaOpoii U caMOro MUChMa, IIEPEKUBAIOIIETO CUTYAIINIO OCTa-
HOBKHU II€pe]] CMEHOH fA3BIKOB, 3UAIOIIETO IPOBAJIA, 3AII0THAEMOTO 3HAKAMHU pas3-
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HBIX A3BIKOB. [109TOMY pycCKOe cy2pob’ pesTUMOJIOTH3UPYEeTCsa Kak ‘ay0sieEp rpoda’
(Snowdrift is sugrob. A sugrob is no drift. It is an understudy for a coffin) nis ne-
penauu onbiTa 6JI0KATHON 3UMBI 1942-T0, KOr/ia CyrpoObl OYKBaJIbHO CTAHOBHJIKCH
rpobamu.

Anpuan BauHep npeziaraet Ha3pIBaTh MO3TUKY OCTAIlIeBCKOTO (a TaKkiKe 1Mo3-
tuky ®. Hukosaepa u K. TypOBCKOII U3 TeX K€ HbIO-HOPKCKUX KPYTOB) «9KCIIEPH-
MEHTAIbHOH CTHJINCTHUKOM, HAIIOMUHAIOIIEH “SI3bIKOBbIE€”” TEHAEHIIUH B COBPEMEH-
HOUM aMepUKaHCKOM nmo33uu» [Wanner 2021: 208]. Cam OcTaiieBckuil He OTPUIIAET
CBO€H HACJIeJICTBEHHOCTH 10 OTHOIIEHUIO K «SI3bIKOBBIM ITO3TaM» (HAPS/Y CO CBOUM
koJueroi-noarom M. fIukesneBuuem). OHAKO pyccKasi aBaHTapAHAas JIMHTBOOPU-
eHTHpOBaHHas 1033us (0T BBeeHCcKOro 10 J[paroMoIleHKO) CTOJIb Ke 3HAYnMast
JUIs Hero Tpaauiusa. BodamoskHo, B inie OCTaleBCKOTO /{Be 3TH TPAEKTOPUH S3bI-
KOBOTO 9KCIIEPUMEHTA, JJISAIUECS IOCJIEJHUE CTO JIET, CXOATCSA HauboJsiee TECHO U
MPOU3BO/SAT HOBBIN THUII aHIJIO-PYCCKOTO TPAHCIUHTBAJIBHOTO MUChMAa. MOKHO
ObLI0 OBI HA3BaTh ATO «trans-language writing», ecid IpUAaBaTh TEPMUHY «trans-
language»® cMBICTT CHHTETUYECKOTO, THOPUIHOTO, KPEOJTU30BAHHOTO SI3bIKA U OJI-
HOBPEMEHHO f3bIKa, B KOTOPOM IIPOUCXOUT MOCTOSTHHBIN BHYTPEHHUH MEPEBO/I,
IepPeKOIUPOBKA, I3BIKOBOH TpaHcdep.

TpaHCIUHTBAJIbHBIE CTPATETUU PEATU3YIOTCS B [TO33UU €ellle OJHOH PyCCKOH
smurpadTku — Huku CKaHIuaKu, IPOXKUBAIOIIEHN OCIeTHIE JIECATUIIETHS, TIO O/I-
HHUM JaHHBIM, B bpuTtanuy, o gpyrum — B CIITA. [ToMuMo cBOEro OpUrnHaJIbHOIO
aBTOPCKOTO TBOPYECTBA, OHA — MEPEBOIYHIIA PYCCKOU JIUTEPATYPHI HA aHTJTHHCKUT
SI3BIK U AHTJIOSA3BIYHOU JINTEPATYPHI HAa pycckuii (cM. 06 aTom: [Tapacosa 2015]).
IToatuueckoe nricbMo CKaHAMAKK KpaliHe SKCIIEPUMEHTAIHPHO U AHOMAJIFHO: B HEM
pylIaTcs Bce KOHBEHIIMOHAJIbHbBIE 3aKOHBI TPAMMATHYECKOU U JIEKCUYECKOU CBA3-
HocTH. MO3kHO ObLIO ObI Ha3BaTh €€ TEKCTHI MOTUKOM glitch — 1Mo aHastoruu ¢ my-
3BIKAJIBHBIM CTHJIEM B 3JIEKTPOHHOM MY3bIKE WM TEXHUKOH B I(PPOBOM HCKYCCTBE:
B TAKOM IIICbME JOMUHUPYIOT BepOasibHble 3G (EKThI, 00YCI0BIEHHbIE OIITHOKAMU
1 cO0SIMU B UCTIOJIb30BAHUU SI3BIKA T10 [TPABUJIAM, HO 3T COOU U IOMEXHU MOTYT 3a-
MyCKaTh CBOIO CHCTEMY CMBICJIOIIPOU3BOZICTBA, B PE3yJIbTATe YETO MO3TUYECKUH
TEKCT BBITJVIS/IUT YaCTO HA TEPBBIM B3IV KaK KOMIBIOTEPHO CreHEPUPOBAHHBIN
CJIOBECHBIH Oecrops/I0K, HO MPUCTATIFHOE IPOUTEHHE BHISBJISET BIIOJIHE IIO3THU-
YeCKU HarpyKeHHbIe MHTEHIIUH aBTOPa.

IIpu urenun TekcroB CraHauaku (My6INKyeMbIX, KaK IPABUJIO, B €€ HECKOJIb-
KHUX 0JIOTax U BBITJIAISIINX KaK «IIOCThI» B COIIMATIBHBIX CETAX) CKJIA/IbIBAETCS BIIe-
YyaTJeHue, YTO aBTOp npuberaetr K MHCTPyMEHTaM MAIlIMHHOTO [IEPEBO/IA U Tepe-
BO/IUECKUX pecypcoB. To ecTh TeKCT, BpOzie ObI HANTMCAHHBIM HA PYCCKOM SI3BIKE,
pou3BoAUT 3(PGhEKT CJIOBHO ObI TEPEBEIEHHOTO, TEPEKOIPOBAHHOTO C MHBIX SI3BI-
KOB. YacTo cjie/ibl 3TOU TEXHUKU OCTAIOTCS B TEKCTE: (Npo Myabmumpax) |/ ?cna-
cubo 3a cmewénnwlil 2ya / 3a involute heart (ckpyuennoe cepdue?; laudable (clap-
pable), / collapstible outskirts of apples (noxeaavHasn (01 noxaonwvieauus), /
ckaadHasn okpyea s6.10xa). B HeKOTOphIX parMeHTax caM TEKCT CTAHOBUTCS OTUe-
TOM O MIEPEBOJIE — OJTHOBPEMEHHO U KAKOTO-TO JPYroro TeKCTa U camoro cebs (To
€CTh IepeBO/ia IIePeBO/Ia, WJIK MEeTAIepeBo/ia), Kak B 3TOM CTHXE C YIIOMUHAHUEM
aMepHKaHCKOH noateccs! dinuc Horu:

8  bBsuskuii TepMuH «translanguaging» GbUT BBeZIeH B 1980-€ TOAbI B KOHTEKCTE TEOPUHU
OBJIaJIEHUs] HTHOCTPAHHBIM SI3BIKOM U IIIMPOKO HUCIOJIB3YETCs ceifuac B MeZ[aroruKe U Mc-
cJIeIOBaHUAX B 061acTH 06pa3oBaHUs.
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Bnagumnp deweHko

s1 HE MOTY O/THOBPEMEHHO IIEPEBOIUTD CTHUX U IIPOIECC IIEPEBO/IA

NO YTO CO CTyJIa BCTaeT i greshit uesoBek ¢ TyppeTTOM MHBIM cIIoco60M 4eM des 6e3
[“eto k

fragmentu iz notley]

(Alice Notley, «Close to Me & Closer . . .» u3 Grave of Light (Wesleyan: 1992), ctp. 218:
MeHsl . . . HHTEPECYET, UTO OT MEHH . . . 371ech. Torza s cMorJjia Obl cKa3aThb Tebe . . . YTO
JIOJPKHO

BOJIHOBATb TaM, Iie _ThbI_. IIOTOMY YTO — 3TO HETPYAHO — OHU _OAHO_°.

HMHorga TekceT yuTaeTcs Kak 06prBOK 6JIOKHOTA C MeTape(l)J'IeKCHefI caMoro 1Ipo-
mecca HaltuCaHuA Cpa3y Ha ABYX A3bIKax:

[Tapiukos:

VIMeHHO 3Ta KOMMYHUKATHBHAS PEAIbHOCTD aKIIEHTHUPYeT MIHOBEHHYIO U HEITOCPE/-
CTBEHHYIO IIPUPOY «MeCCeIKa» — BCE IIPOUCXO/IUT Y HAC HA IJIa3aX, B IIEPCIEKTHBE
peanbHOTO Bpemenu (real time) (c. 7).

yer stuff. not sure if these are the best versions ever [TBou. He yBepeH 4TO 3TO JIyUIive
¥3 BO3MOXKHBIX BEPCHH '

XapakTrepHoii uepTo ucbMa CKaHAMAKY SABJISETCA TPAHCIUTEPAIUS IPYTOH IUCh-
MEHHOCTbIO, HAllpaBJIeHHAs Ha OCTPAaHEHUeE, CBOEr0 PO « MTHOCTPAHU3AIUIO» HIC-
XOZIHOTO A3BIKA MUChMa. JIAaTUHCKUU MIPUDT TPaHCIUTEPUPYETCSA B KHUPHUJLIUILY
U Hao0OPOT: YOMNeMmumuoH UH 2uguHe yn cmoxume"; ja tozhe gorzhus’ vashim
Jjandlem™,

IKCIEPUMEHTHPOBAHUE C PA3TMYHBIMUA CHUMBOJIBHBIMY CHCTEMAMH /I€JIAET 3TOT
BHJI IIIChMa HACTOJIBKO JKe TPAHCINHTBAJIbHBIM, HACKOJIBKO U TPAHCMEIUAJIBHBIM,
KOI'/Ia TEKCT TeHEPUPYETCs M BOCIPIHUMAETCS U KaK sI3BIKOBOE COODIIEHHE, U KaK
IIporpaMMHBIN Ko7 Kozt craHoBUTCA COOOIIIEHNEM, @ COBOKYITHOCTH KOTUPOBOK CITO-
COOCTBYET TPAaHCJIMHTBU3MY TEKCTA HA OCHOBE TPAHCKOIUPOBAHUS'3.

B dapBatepe 3THX TPAaHCIUHIBAJIBHBIX OIBITOB B II033UU PYCCKOH JAMACIOPHI
JBUraercsa Mosiofas nmosrecca Vinaa Kpacronep, npoxkusaromas B bepsiune. Ox-
Hako, mpuberas K MHOTOSI3BIYUIO, OHA UCCJIEAYET CKOPEe MOTOPHO-PUTMUYECKIE
CBOMCTBA MEXBSA3bIKOBOH NMADOHUMHUH. Bylyuy MpaKkTUKYOIEed TAHIIOBIIUIIEH U
nepdopMepOM, OHA 3aMHTEPECOBAHA /IBIDKEHNEM, UePETOBAHUEM CJIOB HA CTHIKAX
SI3BIKOB — PYCCKOTO, HEMEIIKOTO U aHTJIMMCKOrO. B 3THX OIBITaX BUNUTCS, C OHOU
CTOPOHBI, TPAAUIUA AMEPUKAHCKOTO II03TUYECKOTO0 MUHIUMAJIN3Ma U COHOPUKHU
(mpymux ot I'. Craitn u /Ix. Maxk-Jloy), a ¢ npyroii — pasBurue jqunuu E. MHana-
KaHOBOM, TPAHC/IMHTBAIBHOU ITO3TUKY CJIOBOMY3bIKU (MJT My3BIKOCJIOBHUSA):

9  https://polutona.ru/premia/2007.php?show=rets46_scandiacka (zara o6parienust: 10.07.
2022).

10 http://www.litkarta.ru/rus/dossier/vozvr-aury/dossier_6135/ (ata o6paienusi: 10.07.
2022).

11 http://www litkarta.ru/projects/vozdukh/issues/2006-1/skandiaka/ (zara o6pateHus:
10.07.2022).

12 https://polutona.ru/premia/2007.php?show=rets46_scandiacka (zara o6paiienust: 10.07.
2022).

13 Transcoding — nmoustue, BBeieHHOe JIbBoM MaHoBuueM [Manovich 2001] B oTHoIIIeHUH
COBPEMEHHBIX MEIMAJIbHBIX PAKTUK, CBSI3aHHBIX C B3AMMOHAJIOXKEHHEM KOJIOB IIPH IIepe-
nave nHGOpManuu. MeTo bl MOITHUECKOTo TPpaHCcKoauposanusa Huku Ckannaku nepe-
KJIMKAIOTCS ¢ HEKOTOPHIMHM [TPAKTHKAMH aMEPUKAHCKOTO «SI3BIKOBOTO IIHUChMa» (B YacT-
Hocty, y JI. Ckananuso u P. Biay-/lronneccn).

314



TpaHCAMHIBA3M B NMO331UN «PYyCCKOro MOPyobexKbs». ..

U3 3yma 3amaxiio pyrum 4yesioBekom / V3 uau us 3yma — uau mo jgopore // ...Chill
a little — out of zoom. And then, chill a little bit more // Out of nowhere — a zoom sho-
wed up // Show me some zoom and then zoom-in (slightly) // Illex no oy, noresn 3a
oy / 3amren 3a moy — show me some more // Illoy some more time out of zoom —
ucTuHA nokaxercs / McTuHy Bo3bMH, a little bit 3aBepru4.

TpaHCIMHIBAJIBHOCTD He TOJIBKO OCYIIeCTBIsieTcs Ha muckme U. KpacHomep, HO 1
aBTOKOMMEHTHPYETCS B ITpoliecce BhIcKasbpiBanus: why does “rite” sound like ayu
to me / i wouldn’t know / let’s let it be ayu / a rite could be ayu /and could be no
ayuute than no ayu. CozgaHue TAKUX TEKCTOB — UTPOBOU U IIJIACTUYIHBINA CIIOCOO
U3y4YEeHUsI I3bIKOB B IIPOLIECCE HATIMICAHIS, & TAKXKe 00yJYeHUsI IEPEBO/Y U aBTOIe-
PEBO/LY C OZHOTO SI3BIKA HA J{PYTOM:

took by surprise — B3sTh 3a clopupus / mapurbcesa — scuttle through / mpoxoxuts
mexay — pac-shuffle-utbcs / packianarbces — take a bow / ynapuTh B rpAa3b JIUIOM —
been there done that / Bcé-Taku creny — gegen die wand / moGeraTs TyT 1 Tam — chop-
chop /uebypek u uebyparka — been there done that.

3 Takux BepOaIbHBIX OIEPAIU POKIAETCS MOJBUKHBIN I3bIK — SI3bIK, IPOCAYH-
BaIOIIUICS CKBO3b ITOPHI MHTEPJIMHTBAJIbHBIX 3BYKOB.

Mo3xHO OBLIO OBI IPUBECTH IPUMEPHI €l1le HEKOTOPHIX aBTOPOB, PaOOTAIOIIIX
MIPSIMO CETO/THA C TPAHCJIMHTBAJIBHOCTHIO MMUChMa: JKUBYINH Mexkny Cankt-Ilerep-
oyprom u Cau-®paniucko MBan CoK0JI0B; Ka3aXxCKO-PYCCKUH OWJIUHTB PaMuib
Hus308B; win ymepiiast HefilaBHO coBceM Moutoznon Codust Kamuin, paborapias
C SI3BIKAMU TeX CTPaH, MEK/Ty KOTOPHIMH OHA ITepeMelaTach — IIBEACKUM, Ka3ax-
CKHM, aHIVIMACKUM U HE TOJIbKO. DTO JIUIIb T€ ABTOPBI, KOTOPHIE CBSI3aHbI C PYCCKUM
SI3BIKOM. B HeZITaBHUX BBIIIYCKAX MTOCJIETHUX JIBYX JIET U3PAMIBCKOTO 3JIEKTPOHHOTO
J)KypHasa «J[BoeToure» Omyb6JIMKOBAHBI IIeJIble TIOJIOOPKHU SI3BIKOBBIX Iap, C KOTO-
pbhIMU paboTaIOT COBPEMEHHBIE 03ThI. OCOOEHHO MHOTO OKa3bIBAETCs aBTOPOB, Pa-
00TaOIIUX OTHOBPEMEHHO C PYCCKUM U YKPAaUHCKUM SI3bIKOM, UTO OCOOEHHO IEHHO
B CBETE COOBITUH MTOCJIETHETO BpEMEHU.

B cymrHOCTH, peub BO BTOPOU YacCTU HACTOSAIIEHN CTAThH IUIA O TOM, YTO MOXKHO OBLIO
OBl Ha3BaTh [033UEN «PYCCKOTO MOPYyOeXxKbsi». B OT/IHYME OT pyccKOro 3apybeKss,
K KOTOpPOMY OJTHO3HAYHO oTHOcuTcsl Entn3aBera MHariakaHOBa, «IIOpPyOeKbe» He Orpa-
HUYEHO YeTKO SMUTPAHTCKUMHU paMKaMu. CoBpeMeHHbBIE IO3ThI-TPAHCIMHIBBI HE 0051-
3aTeJIbHO OCO3HAIOT ce0s1 BHE CBOEH CTPAHBI POXKAEHUS MIN HAIMOHAJIBHOCTH — OHU
CKOpee HOMa/Ibl, IIEpPEMENIAIOIINECS TIOCTOSTHHO M3 CTPAHBI B CTPaHY, U3 SI3bIKA B A3BIK.
B Takom nmceMe pobIeMaTH3UPYeTCs caMa pyOeKHOCTb, IIOTPAHUYIHOE COCTOSTHUE
Pa3JIMYHBIX A3bIKOB, CTPAH U KYJIBTYP. B yacTHOCTH, B 3TOH CTaThe MBI pACCMOTPEIT!
TPaHCIMHTBAJIbHBIE IPE0OPa30BaHUs, TO ECTh PA3JIMYHBIE CIIOCOOBI COIMKEHUS U OT-
TAJIKWBAHUS CJIOB U3 Pa3HBIX S3bIKOB B II033UHU «PYCCKOT0 ITOPYyOexKbsi». B uacTHOCTH,
B (pokyce Hamrero aHayn3a OBUIH 3BYKOCMBICJIOBBIE TPAHC(OPMAIIUY B STUX BUZAX
roaTryeckoro nucbMa. CemanTryeckue 3¢ (eKThl TAKOTO MIChMAa BbI3BaHbI HAJIOXKEHU-
€M /IpYT Ha JIpyTra pasHOA3bIKOBBIX MHTEP()ENCOB, B3AUMO/IEHCTBIEM MEXK/TY SJIeMEH-
TaMU /IByX U 00JIee KOMMYHUKATHBHO-SI3bIKOBBIX CUCTEM. TpaHCIIMHTBATbHBIN [TO3TH-
YECKHH TEKCT MOJKET CIIY?KUTh MOJIEJIBIO aBTOIIEPEBO/IA (ABTOPCKOT'O IIEPEBO/IA MEK/TY
HECKOJIBKUMU U3 CBOUX SI3BIKOB) KaK (hOPMAaJIbHOTO U CEMaHTUYECKOTO TpaHcdepa.

14 Texctel uHBI KpacHONEp pefiocTaBieHbl HAM CAMUM aBTOPOM.

315



Bbubsmorpadus / References

[Muanakanosa 1982] — Muauyaxanosa E. laru
u B37ioxu. YeThIpe KHUTH cTHXOB. Miinchen
et al.: Verlag Otto Sagner, 1982.

(Mnatsakanova E. Shagi i vzdokhi. Chetyre knigi
stikhov. Mlinchen et al., 1982.)

[Muanakanosa 1983] — Muayaxarosa E. Xneb-
HUKOB: IIPeZIe)T U Becripe/ieibHast My3bIKa
cioBa // Cunrakcuc. 1983. N2 11. C. 101—
156.

(Mnatsakanova E. Khlebnikov: predel i bespredel’-
naya muzyka slova // Sintaksis. 1983. Ne 11.
P.101—156.)

[MuanakanoBa 1994] — MuauyaxaHnosa E. Vita
Breve. 13 nsaTu KHUAT n30paHHast IUPUKA.
Ilepmb: ®onp «I0OpaTun»; Usa-so Ilepm-
CKOTO YH-Ta, 1994.

(Mnatsakanova E. Vita Breve. |z pyati knig izbran-
naya lirika. Perm’, 1994.)

[MuanakanoBa 2003] — Mhauyaxatosa E. Ocenb
B JIa3apeTe HEBUHHBIX cectep // HoBoe yute-
parypHoe o603penue. 2003. N2 62 (https://
magazines.gorky.media/nlo/2003/4/osen-
v-lazarete-nevinnyh-sester.html (zata o6pa-
LIEHUs: 31.03.2022)).

(Mnatsakanova E. Osen’ v lazarete nevinnykh ses-
ter // Novoe literaturnoe obozrenie. 2003.

Ne 62 (https://magazines.gorky.media/nlo/
2003/4/0sen-v-lazarete-nevinnyh-sester.html
(accessed: 31.03.2022)).)

[Muanjakanosa 2018] — Muayaxarosga E. Ho-
Basg Apkaaud. M.: HoBoe siuteparypHoe
o0603peHue, 2018.

(Mnatsakanova E. Novaya Arkadiya. Moscow, 2018.)

[TapacoBa 2015] — Tapacosa M.A. BunuHrBM3M
B OPUTHHATIBHOH U IIEPEBOAHOM T0331H
H. Cxannuaku // Kputuka v ceMHOTHKA.
2015. N2 1. C. 340—349.

(Tarasova M.A. Bilingvizm v original’noy i perevod-
noy poezii N. Skandiaki // Kritika i semiotika.
2015. Ne 1. P. 340—349.)

[®aTeeBa 2010] — @ameesa H.A. Cunres 1e-
sioro: Ha nytu k HOBOY nosTuke. M.: Ho-
BOE JINTEPATypHOE 0603peHue, 2010.

(Fateeva N.A. Sintez tselogo: Na puti k novoy poe-
tike. Moscow, 2010.)

[@emenko 2013] — Pewerko B.B. O coBpemeH-
HBIX KOMIO3UTOpaX A3bIKa. « TalfHast My3bI-
Ka cyioBa» EnmnzaBeTst MHaIlakaHOBOM //

Image, Dialog, Experiment — Felder der
russischen Gegenwartsdichtung. Muenchen;
Berlin; Washington D.C.: Verlag Otto Sagner,
2013. S. 513—520.

(Feshchenko V.V. O sovremennykh kompozitorakh
yazyka. “Taynaya muzyka slova” Elizavety Mna-
tsakanovoy // Image, Dialog, Experiment —
Felder der russischen Gegenwartsdichtung.
Muenchen; Berlin; Washington D.C., 2013.

S. 513—520.)

[@emenko 2016] — Pewenro B.B. TlosTuuec-
KHH MyJIBTUJIMHTBU3M Ha KapTe EBpombr:
A3BIKOBBIE KOHTAKTBI U KYJIbTypHbIE TPAHC-
depst // CnoBo.py. BanTuiickuii akIeHT.
2016.T. 8, N2 4. C. 16—30.

(Feshchenko V.V. Poeticheskiy mul’tilingvizm na
karte Evropy: yazykovye kontakty i kul’tur-
nye transfery // Slovo.ru. Baltiyskiy aktsent.
2016. Vol. 8. Ne 4. P. 16—30.)

[Dowling 2018] — Dowling S. Translingual Poetics:
Writing Personhood Under Settler Colonia-
lism. lowa City, lowa: University of lowa Press,
2018.

[Kellman 2000] — Kellman S.G. The Translingual
Imagination. Lincoln and London: University
of Nebraska Press, 2000.

[Manovich 2001] — Manovich L. The Language of
New Media. Cambridge, Mass.: MIT Press,
2001.

[Ostashevsky 2005] — Ostashevsky E. Iterature.
New York: Ugly Duckling Presse, 2005.

[Ostashevsky 2008] — Ostashevsky E. The Life
and Opinions of DJ Spinoza. New York: Ugly
Duckling Presse , 2008.

[Ostashevsky 2017] — Ostashevsky E. The Pirate
Who Does Not Know the Value of Pi. New
York: NYRB Poets, 2017.

[Ostashevsky 2018] — Ostashevsky E. Possibili-
ties for Translingualism or Language-Mixing
in Contemporary Poetry. Paper presented at
ASEEES 2018 Congress.

[Ostashevsky 2022] — Ostashevsky E. The Feeling
Sonnets. New York: NYRB Poets, 2022.
[Wanner 2021] — Wanner A. Russian-English Lite-
rary Translingualism // The Routledge Hand-
book of Literary Translingualism / Ed. by S. Kell-
man, N. Lvovich. New York: Routledge, 2021.

P. 200—210.

316



